- 22 4u nemeckych rytifd Najemni dvojdim fadu némeckych rytii
Asterni Skola fa uf the Teutonic Knights Residential building of the Order of the Teutonic Knights
f the Order of the

Trivialni kla
Trivial Monastery School o

Bezrugovo namésti 1 a 2, Piedmésti &p. 1147, 610 |
Karl Kern, Karl Blum, 1910-1911

This imposing building, incorporating three-
floor and four-floor sections, occupying

a corner plot and accentuated by a semi-
cylindrical spire, was erected on the former
site of the Teutonic Knights’ farmstead (known
locally as *Kiipldk" after Klippel, a prominent
official in the Order), which had been built in
the mid-17th century. The street-facing fagade
is energized by a three-sided bay window
topped with a Barogue-style gable; the fagade

Dvou a tfipatrovy dvojdiim s narozim,
akcentovanym plilvalcovou véZic/, se
nachdzl na misté rédového hospodérského
dvora Kliplaku z poloviny 17. stoleti. Priiceli
: obracené do ulice dynamizuje trojboky
510 . 179 arkyr ukonceny barokné tvarovanym stitem,
?\?‘:;20;:::;:;3’2,1 zlgg_l;lacspg - S d.voj'ice gbdobnygh arkyrﬁvﬁlqnl’ i osoyy ]
ol B The so-called ‘trivial school” {the ho nzaJﬂ o,nentgva[]y do namésti a ukon¢eny
Budova triviaini, tj. obecne s:koly rgdub valého  that it provided 2 genera{ educatlon)_o 00 vlgzenym pudmm polopatrem 8 rpansargoyou
némeckych rytitl, situqvaf)a do mist by sl Order of the Teutonic ng_hts was situa :ld stfechou. Dvgjtraktovou qlspozm s_giyouu . faga
parkanu a starého tesarSKebo_d,Vora’l.Vyw on the site of a former palisade and an fanked dvouvramennlych kqmgnr}th svchlodlgt facing ont_o tlhe square also featqres a nsgllt
svou hmotou priibén n,ovDe gggzlt?é\lfé:ck?ésicistm carpentry and joinery \{U%rkgs;fﬁﬁ."tsﬁgzt gzzlgtlg\l/ g/nr;z;;iyo;ghcazg drg\éelzne Apr;stavky an(cji two smlzr ba); v¥|r:1dgvv_|sd,.wnh alm' gttlct
§ Kiasterni. Dv \ © constructe i vytahy na pradlo. Autorem and a mansard roof. The building is laid ou
ggg(l?;?;g;ného pﬁdory,shu lsi',;trée’gt%\gm %teg?ﬂr;zwgospital Sireet), later renamed zdbradli, okennich mfizi a vstupnich dvei in two tracts, with a pair of two-flight stone
rizalitem, ukongenym trojiheln

ezentativniio proSior Kidterni (Monastery Sireet or “Convent Je FrantiSek StoSenovsky. Novobarokni staircases and wooden outbuildings in the yard

o N Thi icist building is based on architektura v detailu ovlivnéng secesi. (with a built-in lift system for laundry). The
obracejicim se do repr Ané Street’). This Classicist build o
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was damaged by its use as a iuf
warehouse, the ceilings were re[nfprced ag?th_
a new staircase and lift were buitt in the n

western section.
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Dam U Bilého konicka
House ‘At the White Horse’

Dolni namésti 4, Mésto ép. 115

13./14. stoleti; piistavba 1. patra po roce 1431; pfestavba po poloving 16. stoleti
13ih/141h cenlury; upper flsor extended after 1431; reconstruction in the second half

of the 16th century

Ji? ve stredovéku zde stal patrovy diim

s pravem vinného enku. Z néj se dochoval
suterén, kamenné a cihlové obvodové

zdivo a zadni patrova komora. Kolem
poloviny 16. stoleti bylo pfistavéno druné
patro a vytvofena dvoutraktova dispozice

s prostornou renesanéni sini - mazhausem

v piizemi, slouZici femeslu a Senkovani

piva. Na néj navazuje priichozi chodba, ve
stiedu traktu je klenuté schodisté. Piizemi

je zaklenuto hebinkovymi klenbami. Dim je
prikladem renesancni zastavby s plivodnim
kamennym portalem, bo€nf atika je ozdobena
obloutkovym vlysem. Je to jediny dlim ve
méstd s dochovanym domovnim znamenim.

-
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OPAVA — CENTRUM

In the Middle Ages this site was occupied by
an inn. The basement and perimeter masonry
have survived, along with a room at the rear
of the upper floor. In the mid-16th century
another floor was added and the layout was
altered to create two tracts with a spacious
Renaissance hall on the ground fioor, where
there were shops and an inn. A corridor led to
the main hall, with an arched staircase in the
centre of the tract. The ground floor features
rib vaulting. A typical example of Renaissance
architecture, the house still retains its original
stone portal, and the attic has a frieze with
semicircular arches. It is the only building in
Opava whose original pictorial house sign
(depicting a white horse) still survives.
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Dum Donétd z Velké Polomi
House of the Donat family from Velka Polom

Dolni ndmésti 5, Mésto &p. 114

0d poloviny 15, stoleti; Karl Kern, Karl Blum

From 2nd half of 158 cenlury; Kari

Diim situovany v zapadni domovni & pfi
vylsténi Solné ulice je poprvé g;/r:;gr? rg:egn
rokeml1485, kdy naleZel Dondtiim z Velke
Polomi, Dvoupatrovy objekt na lichobéZnikové
pa[rcele vuc,hovévé ve hmoté suterénu a pfizemi
stiedovéké zdivo. 7a renesance byla dispozice
ugravepg,na asymetricky hloubkovy dvoutrakt
p{lze[m cgsteéné zaklenuto valeng se stycn ’m’i
vysecemlé dg severovychodniho ndrozi ’
;gtl(lnqt pu!valpovy mélky arkyr. V 17. stoleti
- Eunsegc; 'uzkp tlrowsé priiéeli o horizontdlnf
e epymi pkny. Na pocdtku 20. stoletf

Ylo modernizovang priceli s lisenovymi

r' Ci vroce 1993 i
’ nahl’azen izujich
" k- 0 hIStOHZUJICI
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, 1891-1905; Leopold Plavec, 1993

Kern, Kari Blum, 1891-1903; Lespold Plavee, 1993

This house is on the west side of

Square at the end of Solng Street.tlrt]%:t%\ger
back’ at least to 1485, when it belonged to the
Dondt family from Velkd Polom. Situated on

a trapezoid-shaped plot, the basement and
ground floor still feature original medieval
masonry. During the Renaissance the layout
was changed to create two deep tracts
segmented barrel vaulting was added o‘n the
ground floor, and a shallow semi-cylindrical
bay was built at the north-eastern corner. In
the 17th century the narrow triaxial fagade was
extended to include a horizontal attic with blind
windows. In the early 20th century the fagade
was modernized with lesenes, replaced in
1993 with Historicist pastiche forms.
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Dam Bozi koutek
'‘Gotteswinckel’ house

OPAVA — CENTRUM

Horni namésti 53, Mésto &p. 288

0d 14. a 15. stoleti; V. Adamec, Stavoprojekt Olomouc, 1960;
Antonin Rehulka, Jaromir Hanuska, Ateliér 1.D.E.A., 1992

From 14th-15th century; V. Adamec, Stavoprojeki Oiomous, 1860;
Antonin Rehulka, Jaromir Hanuska, Studio 1.D.E.A., 1692

Dim , Gotteswinckel” je jako kamenny
v pisemnych pramenech zminén jiz k roku
1436, kdy jej drzel méétan Jost Hawezin.
V druhé poloving 16. stoletf byl tento patrné
starsi severnf diim sloucen se sousednim
objektem, renesancné piestavén a prostorny
mazhaus zaklenut valenou klenbou s vysegemi.
K roku 1611 v patfe domu realizovan velky
54l se zklopovym trdmovym stropem,
vyzdobenym malovanym vegetabilnim
dekorem z potatku 18. stoleti. Po roce 1862
byl 0 patro zvysen zadni trakt. V 60. letech
20 stoleti objekt zdsadné rekonstruovan, celé
plivodni priiceli nahradil pamatkaFsky novotvar,
inspirovany nedoloZenou renesanéni podobou
domu.

The masonry-built ‘Gotteswinckel house is
first documented in 1436, when it was owned
by the burgher Jost Hawezin. In the late
16th century it was joined to its more recent
southern neighbour to create a single house.
It was rebuilt in the Renaissance style, and
segmented barrel vaults were added to the
hall. In 1611 a hall was created on the upper
fioor; the decked ceiling was painted with plant
matifs in the early 18th century. After 1862 an
extra floor was addad at the rear. In the 1960s,
the entire original fagade was replaced with
a pastiche version inspired by the supposed
(though undocumented) appearance of the
house in the Renaissance period.

Méstsky diim Karla Kerna a Karla Bluma
Town house for Karl Kern and Karl Blum

Horni namésti 57, Mésto &p. 284
Karl Kern, Karl Blum, 1899-1900

Pavrcele} byla zastavéna jiZ ve stfedovéku
0 Cemz svédCi jeji dodnes dochovany ’
hlogbkcgvy plidorys. Na konci 16. stoleti
patiil dym patricijské rodiné Richter(, kteif
v zadnf budové provozovali pivovar, Poté se
ve vlas,tnictw’ stfidali obchodnici a femesinici
Vosamgm z4véru 18. stoletf byl silng zchétraly
dim prestavén a pivovar zrusen. Na mistg
dvgqpatrového domu se zahradkou byla na
pocatku 20. stoleti postavena pétipodlazni
l‘;l:de\;]a s obchodnim parterem. Stavba

uchu pozdniho historismu, s n icky
tvgroslovfm, které mélo odkazova%ggOtmkym
stredovekou tradici, je akcentovana tizkym

jednoosym arkytem na ki i §
onzoldch y
ol , Zavrsenym

i
,.

quldings have stood on this site from the

Middle Ages, leaving their mark on the
undquylng ground plan which has survived

to this day. At the end of the 16th century the
house belonged to the patrician Richter family,
whao ran a brewery at the rear. It then passed ’
through various owners, mainly merchants
and trgdesmen. By the end of the 18th century
the building had fallen into disrepair; it was
reconstructed and the brewery was’closed

In Fhe garly 20th century, a five-floor buildiﬁg
(with shops on the ground level) was built in
place of the original three-floor building and
ggrden. This town house is a late example of
_I-Illstoncist architecture applying a neo-Gothic
idiom which was intended to pay homage to
the medieval tradition. It is accentuated by
anarrow uniaxial bay window supported by
corbels and topped with a spire.
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Obytny daim pro Karla Kerna a Karla Bluma
Residential building for Karl Kern and Karl Blum

OPAVA — CENTRUM

Komenského 12, Piedmésti ép. 859
Kar! Kern, Karl Blum, 1902-1903

Rozparcelované pozemky sgvfené mezi
Taginskou a KyleSovskou ulici zakqupﬂa pro
vystavbu njemnich domdl stavebn! flfma Kern
a Blum v letech 1898-1902. Urpan[stlcky .
nejcenngjsi narozni polohu stavitelé rezervovali
pro viastni obyiny ddim. Dvoupatrovgu stavbu
netypického plidorysu v exvpgnoyanvycll ]
uliénich pragelich postupne ¢leni preyyseny
mélky rizalit, ukonceny zva’lbevr}pu stfechou,
v naro#i situovand pétibokd vezice, ]
asymetricky umistény stupriovy §tlt a dvouosy
rizalit s hrazdénym patrem. Archltektqra »
v duchu némeckeé novorenesance ovlwngng
secesi s romantizujicimi prvky pfiznacnymi pro
stavebni produkei firmy.

In 1898-1902 the building contractors Kern

& Blum bought a group of plots on land
between Tadinskd and KyleSovska Streets

with the intention of building apartment blocks
ihere. The corner section of the fand — the‘
most valuable part — was reserved for their
own residences. This three-floor structure

is laid out on an unusual ground plan. The
street-facing fagade features a ralseq shaﬂow
risalit with a hipped roof. There is a five-sided
turret on the corner, an asymmet.ricaluy located
stepped gable, and a biaxial risalit wlth a he}h_‘-
timbered upper floor. Architecture‘m the spirit
of the German neo-Renaissance, mﬂuenced by
the Secession style with Romanticist glements
typical of the work of Kern & Blum.

Schillerova chlapecka obecna

Komenského 13, Predmésti &p. 880

Aliréd von Stutterheim, 1905; pfistavha 1908
Alfréd von Stutterheim, 1905; extension 1808

Secesni budova byla postavena k 100. vyroci
umrti basnika F. Schillera, na pohiedové
exponovaném misté pii silnici od Ostravy.
Jadro tvoii vstupni kruhovd partie, do niZ jsou
vloZena bocni kfidla, &imz vznikd symetrickd
dispozice v podobé V. Pravé kiidlo bylo pfitom
dostavéno aZ o tfi roky pozdgji. Hlavni priigeli,
prolomené vstupem a velkym obloukovym
oknem, bylo ve zvinéném $titu pdvodné
ozdobeno rostlinnym dekorem a medailonem
s portrétem basnika. Skola byla jednou

Z prvnich budov na nasem tzemi, kde byly
pouZity Zelezobetonové sloupy a skeletova
nosna konstrukce, stejné jako teplovzdugné
vytdpéni.

OPAVA ARCHITECTURE GUIDE

a divéi méstanska skola

Schiller girls’ and boys’ schools

This Secession building, containing one school
for girls and one for boys, marked the 100th
anniversary of the death of the post Schiller,

It occupies a prominent location on the main
road to Ostrava. The core is the circular
entrance section, flanked on both sides by
wings to create a V-shaped ground plan. The
right-hand wing was completed three years
after the rest of the building. The main fagade,
with the front entrance and a large arched
window, originally featured an undulating gable
with plant motifs and a medallion depicting
Schiller. One of the first buildings in the country
to use reinforced concrete for its supporting
structure, it was also one of the first examples
of a hot air heating system.
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Najemni diim Adolfa Méllera
Apartment building for Adolf Méller

Komenského 14, Predmésti ép. 860
Karl Kern, Karl Blum, 1902-1903

Radovy patrovy diim odkazuje uZitymi
architektonickymi prvky i totoZnymi osobami
staviteld k sousednimu vlastnimu domu Karla
Kerna a Karla Bluma. Pétiosé priiel, jeZ se
obraci do Komenského ulice, symetricky ¢leni
vstupni mélky rizalit pfechdzejici v drovni patra
do dvojosého arkyFe. Prigeli zavrSuje zvalbeny
trojuhelnikovy §tit. V segmentovém dvornim
pfistavku situované a centrdlni chodbou
dosaziteiné schodisté zpfistupriuje pokoje

v patfe. Nadvorni strana slouZi provoznimu
zdzemi — kuchyni, pokoji pro sluzku, koupelné.
Ukazka historizujici architektury v intencich
jihonémecke renesance v detailu ovlivnéné
secesl.

OPAVA — CENTRUM

This two-floor building, part of a row of

buildings lining the street, uses similar
architectural elements to the neighbouring
house, built by the contractors Kern & Blum
as their own residence. The fagade, with

five window axes, faces onto Komenského
Street, and features a centrally positioned
shallow risalit which becomes a biaxial bay
on the upper floor. At the top of the fagade is
a hipped triangular gable. In the segmented
rear extension there is a staircase accessible
from a central corridor, which leads to the
rooms on the upper floor. The yard-facing
side of the building contains the kitchen,
servant’s quarters and a bathroom. An
example of Historicist architecture in the spirit
of the southern German Renaissance, with
Secession-influenced details.

ARCHITEKTUROU OPAVY

Krnovskd ulice, Predmasti

Méstska elektrarna
Municipal power plant

|

Rudolf Laube, realizace Alois Geldner, 1903-1 904; rozsiteni Roman Kuba EvZen Kuba

1988

Rudolf Laube, building contractor Afojs Geldner, 1903-1904; extension Roman Kuba

Evien Kuba, 1988

Vzh}edgm k velkému rozvoji glektriny
azameru vybudovat ve masts pouli€ni drahy
rozhodia se mastskd rada ke stavbé parni ’
elektrdrny. V roce 1903 podepsali smlouvy

S berlinskou elektrotechnickou spolecnosti
AEG a firmou Reuter & spol. V ndsledujicim
roce budova elektrarny zahdjila provoz.
Stgvba byla provedena z rezného cihelngho
zdiva s ob&asnymi akeenty svétlych ploch
vg’vpadlych zrcadlech. Jednd se o kiasicky
pnklaq historizujici industriaing stavby, jiz tvorf
srostnge nékolika provoznich hal a nezbyiného
vysolfeho komina. Pfi rozsireny budovy byly
bohuze| odstranény vsechny do tg doby
funkeni &asti zarizeni.

OPAVA ARCHiTEC TURE GUIDE

At the turn of the 20th century electricity
was pecoming increasingly widespread, and
the city drew up plans for an electric tram
system — including a steam power plant. In
1903 the city council signed a contract with
Reuter & Co. and the Berlin-based electrical
Company AEG; work on the power plant
began the following year. The building was
executed in open brickwork, occasionally
accented by lighter-coloured surfaces in the
Inserts. It is a typical example of Historicist
!ndustrial architecture, consisting of several
interconnected halls and a tail chimney.
UnforFunately all of the original (stil functional)
machinery was removed when the building
was extended in the late 20th century.

WNYINID - VAYdO




Fotbalovy stadion TJ Ostroj a Parkhotel
TJ Ostroj football stadium and Parkhotel

OPAVA - CENTRUM

Lipové 2, Predmésti &p. 105

Miroslav Selingr, interiéry VI. Vytisk, 1966-1974; Bytprim Opava, 1980-1984
Miirostay Salingr, interiors by V. Wjlisk, 10BA-1974; Bytpriis Opava, 1980-1084

Piivodni projekt fotbalového stadionu z konce
50. let doznal, ne? se zacalo s jeho realizaci
v ramei dobrovolnické akce ,Z°, fady Zmén.
Vystavba tribun, Saten, kanceldfi a hotelu
probihala po etapach. Stadion byl slavnostné
zprovoznén roku 1973. Jeho soutasti méla byt
ubytovna pro sportovece, nakonec véak ziskala
podobu hotelu. Ten je zakomponovéan do
zépadni tribuny a do parku se obraci pricelim,
dynamizovanym vertikainim pilovitym
rytmickym tvarovanim po jednotlivych oséch.
Dynamicky pojata cast priiéeli je obloZena
gernymi a zelenymi sklenénymi deskami. Na
severni strané se k hlavni €asti hotelu poji
stfidméji pojata pifstavba.

The original design for the stadium, dating
irom the late 1950s, was reworked before
being built as part of a nationwide voluntary
construction effort known as ‘Operation 7.
The grandstands, changing rooms, offices and
hotel were built in stages, and the stadium was
completed in 1973. The hotel was originally
planned as a hostel for sports teams. It is built
into the west stand and faces onto a park, with
a fagade displaying regular sawtooth patierns
spaced along the axes. The sawtooth sections
are executed in black and green glass panels.
At the north end of the structure there is

a more soberly designed extension abutiing the
main part of the hotel.

ARCHITEKTUROU OPAVY

Najemni domy Anny, llse a Karla Kernovych
Apartment buildings for Anna, llse and Karl Kern

ri § |

Mdnesova 5, 7, 9, Piedmésti ¢
, 7,9, p. 409, 1684, 1685
Karl Kern, Karl Blum, Karl Blum Jr., 1901, 1928, 1929

Po roce 1900 firma Kern a Blum postupné
za§tavovala jihozdpadni stranu nové trasované
Ménesovy ulice (Engelberggasse). V roce
1901 byl jako prvnf realizovan krajni jizni dfim
pro llse Kern. Svym vzezienim a nezvyklym
casteér}ym odsazenim od uliéni &ary
deteromlnoval pozdgji pistavénou dvojici
dqmu Anny a Karla Kernovych. Odlignou dobu
vystavby jednotné koncipovaného souboru
budov, ovlivnéného cihelnou severonémeckou
novprenesanci, potvrzujf letopoéty na
fasdddch. Rozmanitost architektonického
it\;]aarc:jslﬁvi uZitého na pricell se projevuje
ekorativné pojednanych dfevény
konstrukeich. polechényeh grevenen

OPAVA ARCHITECTURE GUID

Blum constructed a row of buildings along
thg south-western side of the newly created
Manesova Street (Engelberggasse). The first
of these, built in 1901, was situated at the

far southern end of the street, and was built
fqr Ilse Kern. Its visual style and setting, set
slightly back from the road, inspired thé pair
of adjacent houses later buiit for Anna and
Karl Kern. The dates on the fagades show that
the two following buildings were completed
much later, despite their identical concept and
style, strongly influenced by the brickwork

of the _northem German neo-Renaissance.

The wide variety of architectural styles on the
fagade also includes decorative wooden frame
structures.
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OPAVA — CENTRUM

Méstska spofitelna
Municipal Savings Bank
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namésti Republiky 15, Mésto &p. 425

Friedrich Ohmann, Karl Kern, Moritz Hartel, 1900-1903; 1933; Ivo Klime$, Roman Kuba,
Pavel Hynéica, Atelier Simona, s. 1. 0., 2004-2005

Do tehdejsiho naméstf Franze Josefa

a ulice H. Kudlicha orientovand narozni
dvoukfidia budova méstské spofitelny, na
jeji? stavbé se autorsky podileli Fridrich
Ohmann, Karl Kern a snad i stavebni dozor
vykonavajici Moritz Hartel. Severonémeckou
neorenesanci ovlivnény exteriér doplfiuje
nakladné dekorovany interiér, jehoZ vymalbu
zhotovili opavéti malifi Raimund Alt a Rudolf
Hermann. Adaptace feditelny a zasedaciho
sdlu realizovana v roce 1933. Rozsahld
rekonstrukce spocivajici v restaurovani
exteriéru, interiéru a v modernizaci provozniho
zazemi provedena dle ndvrhu tvo Klimese

a spol. v letech 2004-2005.

The Municipal Savings Bank building is located
on the corner of the former Franz Josef Square
and H. Kudlich Street. Laid out in two wings,
the building was designed by Fridrich Ohmann,
Karl Kern, and probably also Moritz Hartel,
who supervised the building work.

The exterior, influenced by the north German
neo-Renaissance, is complemented by a richly
and expensively decorated interior, with
paintings by the Opava artists Raimund Alt
and Rudolf Hermann. The director’s office and
meeting room were adapted in 1933.

in 2004-2005 an extensive reconstruction was
carried out to a design by Ivo Kiime§'s studio,
including a complete restoration of the exterior
and refurbishment of the interiors.

PRUVODCE ARCHITEKTUROU OPAVY
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Tovarna Theodora Fiedora
Theodor Fiedor's factory

Olomoucka 8, Pfedmésti &p. 9

Obytny dﬁ_m s kavarnou Hedwigerhof
Residential building and Hedwigerhof café

Olomouckd 14, Piedmésti ép. 8

Karl Kern, Karl Blum, 1903-1904; 1952-1957;
rekonstrukee interiéru Petr Smarda, 1989-1994
Kari Kern, Karl Blum, 1903-1904; 1952-1957;

Ferdinand Zdratek a Sigmund Kulka, 1901; adaptace a rozsiteni Erwin Friedel, 1913; 1923;

pestavha Oskar Wittek, 1932
Ferdinand Zdralek and Sigmund Kulka, 1901; adaptation and extension Erwin Friede!,

OPAVA — CENTRUM

1912; 1923; redevelspment Dskar Witiek, 1932

interior reconstruction Pelr Smarda, 1989-1394

Tovarnu na cukrovinky z poatku 20. stoleti
nechal majitel prestavét podle ndvthu
krnovskeho architekta. POvodni dvoupatrovd
budova byla zvyena 0 patro 7elezobetonové
konstrukce a siednocena novou fasadou,
oblozenou travertinem. Hladké priiceli je
vlevo akcentovano kaskadovité odstupnénym
hranolovym arkyfem, Kiery spolu s pfilozkou
vpravo vyrovnava horizontalni pojeti

prilceli. Budova kosodéiného plidorysu mé
trojtraktovou dispozici se stfedni chodbou

a dvojicf schodidt. Prizemi zaujimaly obchodni
mistnosti, 1. a 2. patro bylo rozdéleno na
levou tast s kancelafemi a pravou se dvéma
luxusnimi byty. Priklad tradicionalistické
architektury.

This confectionery factory, originally dating
from the early 20th century, was rebuilt to

a design by the Krnov-based architect Friedl.
A fourth floor was added using a reinforced
concrete structure and a new fagade was
added, clad in travertine limestone. At the
left of the smooth fagade is a prismatic bay
window, which — together with a narrow
vertical at the right — gives balance to the
predominantly horizontal fagade. Built on

a rhomboid ground plan, the building is laid
out in three tracts with a central corridor and
two staircases. The ground level was used
commercially; the left side of the upper floors
housed offices, while the right side contained
two luxury apartments. An example of
traditionalist architecture.

PROVODC

V,rot,:e 1902 koupil stary piizemni objekt na
narpzm’ parcele kavarnik Emil Janik, ktery
na jeho misté nechal zndmou opavskou
firmou vybudovat dvoupatrovou novostavbu
v novorokokovém stylu. V piizemi zagal
provozovat kavarnu Hedwigerhof. O rok
pozdéji u prodal F. Gebauerovi, ktery dokongit
upravuomteriéru. Kavdrna patfila k nejlepsim
podniktiim svého druhu v Opavé. V 50.
letech byla adaptovana a pfejmenovéna

na Ndrodni kavarnu. Pri této rekonstrukci
byla _zFejmé do interiéru vestavéna drevénd
gaierie. V kontrastu s hladkym parterem jsou
patra zdobena bohatym Stukovym dekorem
a mohutnymi nadokennimi fimsami.

(OPAVA ARCHITECTURE GUIDE

In 1902 an old single-floor building on a corner
plot was purchased by the café owner Emil
Janik, who commissioned a renowned Opava
pontractor to construct a three-floor building
in the neo-Rococo style. He opened the
Hedwigerhof café on the ground floor. A year
Iater_ Janik sold the café to F. Gebauer, who
cameq out some alterations to the interior. The
Hedwgerhof was very popular with Opava’s
café society. In the 1950s further alterations
were made, and the business was renamed
the National Café. It was probably during this
reconstruction that the wooden gallery was
installed inside the café. In contrast with the
smooth fagade of the ground floor, the upper
floorg feature rich stucco ornamentation and
prominent cornices above the windows.
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